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Mack Wilberg:
by Rence Banasky

towould 1t like 1o
command the rushine
wind. a babhl) ok or
ship? Dr. Mack Wilberg
e a clue. He stands at the
_.r__: of hundreds of voices as he
directs the Mormon Tabernacle Choir.
Not only is he the associate director
ol the choir. he arranges a majority
of the music they sing. You could s v
that he is a captain and an architect
all at once.. a maestro.,

Aside from his work with
“America’s Choir.” Wilberg is famous
for his classical compositions.
Orchestras around the globe pertform
the Emery County native's original
music.

Those

' work closest 1o Wilberg
bave dubbed him a iy
Craig Jessop. director of the choir., is
enthusiastic in his praise. “Mack
Wilberg is the single most complete
musician that | _r:c ever known or
worked with in my life. bar none. And
[ have worked with many, many
talented people from around the
globe.

It doesn’t matter if he's
conducting, arranging music, playing
the piano or composing. llc¢ is
successtul at everviking he touches
Mack Wilberg is a phenomenal ¢ genius
in everything he does.™

Even if the whole world knows of
Wilberg s talents, Wilbero X
doesn’t seem to. “He is very bz
and humble,” said Mack ¢
president of the Mormon Tabernacle

stensen,

I8

FOCAL POINT

Rural Utah has much to oft
valuable asset it posse:

1d the most

ses is the people. FOCAL

POINT takes an up-close and personal look at

those individuals who?s

suecess is fi mly rooted in

the small communities throuchout rural Utal.

Choir. “You smile at Mack and he
goes red. He doesn’t order anvone
around. He just quictly does it himself
“He is the kind of man that vcc d
want with you in a two-man canoc.

Plunking on the piano
Wilberg's rise 10 success is rooted
in his humblc youth. His story begins

his roots firmly planted in
v County

They’re Playing My Song

He continued 1o spend many hours
plunking at the piano in his mothers front
room-—so many hours that he literally
wore off the enamel and blackened the
piano keys,

Atractor accident at the coul mine Iefi
Wilberg fatherless at 10 years of age.
Helen raised himand his sister Julic alone.
Helen supported the family as a second-
grade teacher. Mack Wilbero
grandmother helped Helen ¢
for the family.

Many teachers influenced
Wilberg's talent but it was not
an casy voad. His mothier nearly:
pulled him out of piano lessons
after a year or two because o
her surprise he didn't know the
notes and continued to play by
car. However, his wcacher.,
Yvonne Jorgensen. persuaded
lelen to let him continue and
Wilberg did leam the notes.

ALI2, Wilberg cnrolied with
Janice Siggard in Price. “She
wasalways stewing because she
didn’t think that she could do
Mack’s talent justice.™ Helen
remembered. “But she taught
him a very important thing... 10
work,™

The musical education
continued at Bricham Young

ina coal mining and farm community
in Emery County. Utah, Wilberg s
mother. Helen. claimed. “When he
was three. Mack w _,__.:.:_: songs
for me on the piano by car”

University (BY1) during the
summer school breaks, Wilberg
became a trained pianist and
clarinettist.

Wilberg camed a bachelor’s degree
at BYU and master's and doctoral




degrees from the Uniy ersity of Southern
California.

BY'U was anxious to add Wilberg to
their faculty when he returned from
California. During his first yeur teaching
at BYL, he met his wife Rebeeca, She
was a graduate student and carped a
doctorate in musicology. As part of the
faculty at BYU, W berg threw himself
into teaching and conducting the men's
chorus

-?..-..-:qn.:a__m:n Decisio
Thinking about Jea ing BY'U in 1999
was heart wrenching for Wilberg. “It was
a very difficult decision beeause | was
really enjoying my work at BYU.” he
explained. “Afier 1 decided 1o leave |
wasn'teven sure that I had made the right
choice ™
Becoming the associate-director of the
choir did not come by happenstance.
Jessop had been witching Wilberg's
accomplishmenis. I recruited Mack.”
Jessop said. “In fact, we labored venv
hard 1o get bim (0 come from BYU 1o
work with us. There was no doubt in my
mind that he had (o be here! It just had
to be. I learned a long time ago 1o
surround mysell with the best people and
there is none better than Mack Wilberg. ™
Though the decision was not casy,
Wilberg claims that from the moment he
began working with the Tabernacle Choir
he knew that he had made the righ
decision, He is proud to say that he has
absolutely no regrets
And why should he? The choir has
made unprecedented changes — adding
the Orchestra at Temple Square,
expanding the selection of music,
launching a secord label and creating the
Tempic Square Chorale, W ilbery
conduets the Temple Square Chorale
A training group for new members,

Play that onc more time
OF the many wlents W thherg possesses,
he is most noted as o composer and
arranger. Wilberg arranges a majority of
the hvmns the Fabernacle Choir sings,
His atention to detail is unguenchahle
“As an arranger Mack s never
satistied.” explaimed lessop. 1 bet that
he has rewritten his mMusic 5 or 6 times,
We'll perform prece and leave ir for y
year. When we want 1o perl

m it again
he will say, “well I've rew nitten i sinee.”

When Wiilbere arranged, “Still, Seill.
SUIL™ for the choir's Christmas CD, he

atrand to look back * I'A 3 i
I composition, ; aof _”:7.3 L Vi ilberi mphasi
sweet,”™ h: “The people are wh
choir. The Iyrics are Fhey |
dded

Wias unsanslied with the siring

armangement. Through rehearsals, hie kepi
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Mack Wilberg, at right, associate director of the Mormon Tabemacle Choir since 1999, has been
named as the choir’s director. Above, he directs the choir during the April 2006 general conference.

Photo by Jason Oison / Deseret Moming News

Choir director

Mack Wilberg is named as the new
director of the Tabernacle Choir

Edgar Thompson

n March 21, President Thomas S. Mon-

son named Mack Wilberg as the new

music director of the Mormon Taber-

nacle Choir and Orchestra at Temple
Square. Announcement of the calling was
made to choir members during rehearsal on
Thursday evening, March 27.

Edgar Thompson, former director of the Uni-
versity of Utah School of Music and a volunteer
with the choir, was announced as the interim
assistant to Brother Wilberg until a formal
search is undertaken and com-
pleted for a new associate music
director.

As music director, Brother Wil-
berg will oversee all musical and
creative aspects of the choir, the
orchestra, the Temple Square Cho-
rale and the Bells on Temple
Square, including selecting reper-
toire for concerts, recordings, and
creative direction for the weekly
Music and the Spoken Word broad-
cast. He is also involved with
selecting and training new choir
members and many other duties.
He, along with the choir president,
Mac Christensen, will represent
the choir at receptions with sched-
uled performances.

Prior to this appointment, Brother Wilberg
served as associate music director of the choir
and conductor of the Temple Square Chorale.
He was appointed to those positions in May
1999. He had been serving as interim choir
director ever since Craig Jessop stepped down
on March 4 as director.

P T i P v an

Brother Wilberg told the Church News. “Craig
leaves a great legacy. There are things that he
was able to do during his tenure that only he
could have done. Those include the beginning
of the choir school, the formation of the
Orchestra at Temple Square — those were
done with the support of President Gordon B.
Hinckley and Wendell Smoot, former presi-
dent of the Choir, and, with direction of our
current president, Mac Christensen, the begin-
ning of our own highly successful recording
label. Aside from being a wonderful musician,
Craig is a man of compassion, vision, exuber-
ance and goodness; all of those combined
make for a great combination.

“I'm very honored by this appointment and
very aware, again, of the legacy and tradition
that have preceded me. I know thatI and
everyone else involved with the choir, stand on
the shoulders of those who came before us.”

Brother Wilberg has a clear memory of the
first time he saw and heard the Tabernacle
Choir. “I grew up in a little town in central
eastern Utah,” he said. “Coming to Salt Lake
City was a big deal. I came to Salt Lake City
with my grandmother and we went to the Tab-
ernacle one evening when the choir was
rehearsing. Richard Condie was conducting
and the choir was singing ‘The Holy City.’ I
remember that sound, and I was almost not
able to believe what I was hearing, and to be in
the Tabernacle seemed so incredible. Now, it
is almost unbelievable that I'm involved in that
very activity. When I see children at choir
events or rehearsals, I'm always aware of that
experience that I had as a young boy, and I'm
always wondering who is out there. You just
never know.”

Brother Wilberg is internationally recog-
nized for his choral compositions and arrange-
ments; he publishes exclusively with Oxford
University Press. His biography on the Oxford
University Press Web site states: “Wilberg’s
arrangements and compositions, with their

R

Of his work as a composer and an arranger,
Brother Wilberg said, “I'm hoping that I will be
able to carve out some time to be able to con-
tinue that. Quite often, things need to be tailor
made for the choir.”

Asked about immediate plans with the choir,
Brother Wilberg said there are several events
already scheduled, including the weekly Sun-
day morning broadcasts of “Music and the Spo-
ken Word,” general conference and a record-
ing session in May, as well as some special
events during the summer, including a Pioneer
Day concert. He described working with the
choir as “like getting onto a train that’s already
moving quickly and is constantly fast moving.
There’s never a down moment for the choir.”

He is a former professor of music at Brigham
Young University and is active as a composer,
arranger, guest conductor and clinician
throughout the United States and abroad. His
compositions and arrangements are per-
formed and recorded by choral organizations
throughout the world. In addition to the many
compositions he has written for the Mormon
Tabernacle Choir, his works have most
recently been performed by such artists as
Renée Fleming, Frederica von Stade, Bryn
Terfel, The King’s Singers, Audra McDonald,
and narrators Walter Cronkite and Charles
Osgood.

Brother Wilberg received his bachelor’s
degree from Brigham Young University and
his master’s and doctoral degrees from the
University of Southern California. He and his
wife, Rebecca, are parents of four children.

Brother Thompson, in addition to his former
duties with the University of Utah’s School of
Music, had been the music director for the uni-
versity’s A Cappella Choir, as well as former
conductor of the Utah Symphony Chorus and a
former member of the Mormon Tabernacle
Choir. He was serving in a volunteer capacity
to the choir at the time of his appointment as
interim assistant and will help Brother Wil-
berg with the choir and orchestra until a new
associate music conductor is named.

A committee is being formed to conduct a
Churchwide search for the new associate con-
ductor. Applications will be accepted begin-
ning in August. They will be reviewed through
the end of the year with an appointment by the



cle as this year’s Easter offering of the Mormon
Tabernacle Choir and Orchestra at Temple
Square., ERh

Mack Wilberg conducted the choir and
orchestra, with soloists Sara Thomas, soprano,
in the role of Mary; sopranos Jennifer Welch-
Babidge and Rebecca Wilberg and mezzo-
soprano Laura Garff Lewis as angels; baritone
Darrell Babidge as the Savior; and baritone
Shane Warby and bass-baritone Clayton
Brainerd as prophets.

The work is considered so sacred that nota-
tions in the printed program and on a televi-
sion screen in the Tabernacle instructed the
audience that it is intended to be performed
from beginning to end without interruption or
distraction, and applause should be held until
the conclusion of the postlude.

Drawn from all four of the Church’s Stan-
dard Works of scripture, “The Redeemer” is
composed of three parts: “The Prophecy,”
“The Sacrifice,” and “The Promise.”

Part I draws upon prophecies from 1 and 2
Nephi, Mosiah, Alma and Helaman in the Book
of Mormon, and from the gospel of Luke to con-
vey the message that the Messiah would be
born of Mary and be called the Son of God, the

Redeemer of the world. .
gﬁmmw Mack Wilberg conducts Orchestra at Temple Square in performance of Robert Cundick’s “The Redeemer.” c Part mhzdm NM vwm_ww%mm W%wm Muwoo_umsw .wn%
A in bibli ! the rol f els, d th ior. ovenants an e es ent book o1.Job,
Soloists, shown on stage in biblical costumes, sang the roles of angels, prophets and the Savior as well as the Book of Mormon to tell of Christ's
atoning sacrifice.

The work culminates in Part ITI with a glori-

ﬁ u ous declaration of the hope and light to be
gained from the Savior’s resurrection and
Atonement, as taught by Book of Mormon
prophets and latter-day revelation, and the
admonition to “watch, that ye may be ready”
(Doctrine and Covenants 50:41-46).
During a standing ovation, the appreciative

@@lao _ — — _ OQ ﬁ,OHo mm‘m.—”OHc would stream from his pen. audience was treated to an appearance by the

What resulted is the masterpiece, “The composer himself, who retired in 1991 after 27
. . Redeemer,” a work performed in identical years as Tabernacle organist and is now 81.
Tabernacle Choir, orchestra present  concerts March 2122 n the Salt Lake Taberna- rooti@desnows com

Photos by Stuart Johnson/Deseret Moming News

Robert Cundick’s sacred masterwork

BY R. SCOTT n 1977, while serving as Tabernacle

LLOYD organist, Robert Cundick took on a task

(hurch Naws any faithful follower of Christ would find

staffwiter daunting, even someone with Brother
Cundick’s musical creden-
tials.

Thro &%\s an suax.m.a Ralph Woodward, music
10 weeks, he \.Q&i professor at BYU, had
. selected scriptures as text for
that ﬁ«_ he §ﬁ§\~& amusical service depicting
the Lord in prayer the doctrines and Atonement
of Jesus Christ. He called

before approaching o, Brother Cundick o set
the ﬁgn the musical the textto music, a formida-

. ble challenge largely
notation would stream because, unlike most poetry,
.\w.cs his pen. the words of seripture have
no meter.
Brother Cundick quickly

found it absolutely essential to seek inspira-
tion from the very Source of those words.

Eo:m:mbgﬁmawHoswo_mm“:omogﬁrm:m In their annual Easter Concest in the Salt Lake Tabemacle, Mormon Tabemacle Choir and Orchestra at Temple
he approached the Lord in prayer before e APy or D e A marcin hy Bnhart Cundinle rotirad Tohormanls aedanict




Mack Wilberg, at right, associate director of the Mormon Ta
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bemacle Choir since 1999, has been
named as the choir's director. Above, he directs the choir during the April 2006 general conference.

Phato by Jason Olson / Deseret Moming News

Chorr director

Mack Wilberg is named as the new
director of the Tabernacle Choir

nMarch 21, President Thomas S. Mon-

son named Mack Wilberg as the new

music director of the Mormon Taber-

nacle Choir and Orchestra at Temple
Square. Announcement of the calling was
made to choir members during rehearsal on
Thursday evening, March 27.

Edgar Thompson, former director of the Uni-
versity of Utah School of Music and a volunteer
with the choir, was announced as the interim
assistant to Brother Wilberg until a formal
search is undertaken and com-
pleted for a new associate music
director.

As music director, Brother Wil-
berg will oversee all musical and
creative aspects of the choir, the
orchestra, the Temple Square Cho-
rale and the Bells on Temple
Square, including selecting reper-
toire for concerts, recordings, and
creative direction for the weekly
Music and the Spoken Word broad-
cast. He is also involved with
selecting and training new choir
members and many other duties.
He, along with the choir president,
Mac Christensen, will represent
the choir at receptions with sched-
uled performances.

Prior to this appointment, Brother Wilberg
served as associate music director of the choir
and conductor of the Temple Square Chorale.
He was appointed to those positions in May
1999. He had been serving as interim choir
director ever since Craig Jessop stepped down
on March 4 as director.

cmr oty

Don Busath Photo©

Edgar Thompson

ae FEEE B 1 It

Brother Wilberg told the Church News. “Craig
leaves a great legacy. There are things that he
was able to do during his tenure that only he
could have done. Those include the beginning
of the choir school, the formation of the
Orchestra at Temple Square — those were
done with the support of President Gordon B.
Hinckley and Wendell Smoot, former presi-
dent of the Choir, and, with direction of our
current president, Mac Christensen, the begin-
ning of our own highly successful recording
label. Aside from being a wonderful musician,
Craig is a man of compassion., vision, exuber-
ance and goodness; all of those combined
make for a great combination.

“I'm very honored by this appointment and
VETy aware, again, of the legacy and tradition
that have preceded me. I know that I and
everyone else involved with the choir, stand on
the shoulders of those who came before us.”

Brother Wilberg has a clear memory of the
first time he saw and heard the Tabernacle
Choir. “I grew up in a little town in central
eastern Utah,” he said. “Coming to Salt Lake
City was a big deal. I came to Salt Lake City
with my grandmother and we went to the Tab-
ernacle one evening when the choir was
rehearsing. Richard Condie was conducting
and the choir was singing ‘The Holy City.' I
remember that sound, and I was almost not
able to believe what I was hearing, and to be in
the Tabernacle seemed so incredible. Now, it
is almost unbelievable that I'm involved in that
very activity. When I see children at choir
events or rehearsals, I'm always aware of that
experience that T had as a young boy, and I'm
always wondering who is out there. You just
never know.”

Brother Wilberg is internationally recog-
nized for his choral compositions and arrange-
ments; he publishes exclusively with Oxford
University Press. His hiography on the Oxford
University Press Web site states: “Wilberg's
arrangements and compositions, with their

IRIO

Of his work as a composer and an arranger,
Brother Wilberg said, “I'm hoping that I will be
able to carve out some time to be able to con-
tinue that. Quite often, things need to be tailor
made for the choir.”

Asked about immediate plans with the choir,
Brother Wilberg said there are several events
already scheduled, including the weekly Sun-
day morning broadcasts of “Music and the Spo-
ken Word,” general conference and a record-
ing session in May, as well as some special
events during the summer, including a Pioneer
Day concert. He described working with the
choir as “like getting onto a train that’s already
moving quickly and is constantly fast moving.
There’s never a down moment for the choir.”

He is a former professor of music at Brigham
Young University and is active as a composer,
arranger, guest conductor and cliniecian
throughout the United States and abroad. His
compositions and arrangements are per-
formed and recorded by choral organizations
throughout the world. In addition to the many
compositions he has written for the Mormon
Tabernacle Choir, his works have most
recently been performed by such artists as
Renée Fleming, Frederica von Stade, Bryn
Terfel, The King's Singers, Audra McDonald,
and narrators Walter Cronkite and Charles
Osgood.

Brother Wilberg received his bachelor’s
degree from Brigham Young University and
his master’s and doctoral degrees from the
University of Southern California. He and his
wife, Rebecca, are parents of four children.

Brother Thompson, in addition to his former
duties with the University of Utah’s School of
Music, had been the music director for the uni-
versity’s A Cappella Choir, as well as former
conductor of the Utah Symphony Chorus and a
former member of the Mormon Tabernacle
Choir. He was serving in a volunteer capacity
to the choir at the time of his appointment as
interim assistant and will help Brother Wil-
berg with the choir and orchestra until a new
associate music conduetor is named.

A committee is being formed to conduct a
Churchwide search for the new associate con-
ductor. Applications will be accepted begin-
ning in August. They will be reviewed through
the end of the year with an appointment by the
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Mack the nice
Mormon Tabernacle Choir director Wilberg's musical talents are exceeded only by his humble,

generous nature,

By Catherine Reese Newton
The Salt Lake Tribune
Salt Lake Tribune

Article Last Updated:08/09/2008 09:36:31 AM MDT

As bishop of an LDS student ward at Brigham Young University in the 1970s, Paul Pollei once coaxed his
congregants to attend choir practice by telling them, only half in jest, that they would be "singing in front of the
future director of the Mormon Tabernacle Choir."

Pollei's prediction came truc this March, when The Church of Jesus Christ of Latter-day Saints appointed
Mack Wilberg to Icad the 360-member choir after nine years as its associate director. Wilberg will conduct the
choir and Utah Symphony in a Deer Valley Music Festival concert Aug. 15.

"I've been so impressed with the way he's stepped up," said soprano Lorrainc Rowberry, a 10-year veteran of
the choir. "He has moved forward in a very humble way, yet he knows his ability and goes forward with a lot of
confidence."

"Mack is the single most talented musician I've ever known in my life," said his predecessor, Craig Jessop,
who remains a close friend. "A Mack Wilberg comes into a community once in a century, maybe. And it's not
just one arca - he could have been a concert pianist, a composcr, an arranger, a conductor, a scholar."

Wilberg grew up in the Emery County town of Castle Dale. When he was 9, his father was killed in an
accident at the Wilberg Mine, which the family owned "when it wasn't worth anything," he said. Young Mack
started playing the piano by car at age 4; soon, his mother was driving him to nearby Price to study. By his early
teens, he was taking lessons from Pollei at BYU whenever he could make the trip to Provo. "It was very obvious
when he was a youngster that there was much talent there," Pollei said.

Wilberg, also an accomplished clarinetist and accordionist, enrolled at BYU for a year before serving an LDS
Church mission in South Korea. He was surprised at the number of performance opportunitics his mission service
presented, and it was there he began dabbling in musical arranging. (He reported that his language skills have
languished, but his taste for Korean food has not.)

He returned to BYU unsurc whether he wanted to continue as a piano performance major, but then fate stepped
in: Who should be sitting on the stand on his first Sunday back at church but Pollei, who had been on sabbatical
pursuing a doctorate when Wilberg had entered BYU. Pollei wasted no time persuading his former student to
stick with the piano.

"The thing | remember most about him as a student, besides his stcllar talent and musical ability, was that he
was always, always available to accompany other students in a vocal recital, an instrumental recital - anything,"
Pollei said. "It was clear to me how generous he was." There may have been an additional motive at work:
Wilberg, who said he had been "bitten by the choral bug" by then, also used his musical network to assemble
choirs that soon attracted a loyal following.

Wilberg carned master's and doctorate degrees in choral conducting at the University of Southern California
beforc joining the BYU faculty in 1984. He led the university's Concert Choir and, especially, its Men's Chorus
to new prominence. He also was a founding member of the American Piano Quartet along with Pollei, and
arranged much of the group's two-piano, eight-hands repertoire.

"BYU was a wonderful experience," Wilberg said. "I worked with great and talented students. . . . I rcally
thought I would be there most of my career." When he joincd the Tabernacle Choir staff, "I came not knowing if
I'd made the right decision, but really, from my first day on the job, I've had no regrets," Wilberg said. The

08/20/08 7:59 AM
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53-year-old music director now lives in Bluffdale with his wife, Rebecca, who works as a vocal coach with the
Temple Square Chorale; three of their four children still live at home.

"Craig was very gencerous," Wilberg said. "So much of what we did was a team effort. If it hadn't been that
way, I would have felt very much out of my clement," especially when Jessop abruptly left the choir in March.

The new position makes it harder to find time for composing and arranging - Oxford University Press calls him
"one of our most important composers" - but he hopes to get back into a composing groove within a year.

"Mack is so quiet and unassuming that he almost succeeds in masking the intensity of his musical brilliance,”
Utah Symphony music director Keith Lockhart said. "It spcaks loud and clear, though, in the wonderful catalog
of arrangements and compositions he has created over the years, as well as in his knowledgeable and incisive
direction."

Wilberg's "brain works faster than anyone clse's,” said Rowberry, who lauded his ability to run efficient
rehearsals. And he's mindful of the demands on the volunteer choir members' time, which the singers appreciate.
"It's a bit of a sacrifice, not only for the choir members but for their families," Wilberg said. He also credited

the choir's army of staff and volunteers: the wardrobe department, the librarians who keep track of about 2,000
pieces of music in any given week, the "Music and the Spoken Word" lighting and sound technicians, the people
who make sure chairs and music stands are in the right place.

The program this week at Deer Valley includes hymns, psalms and folk songs, many arranged by Wilberg. (A
notable exception is Leonard Bernstein's "Chichester Psalms.") Folk hymns are a particular passion of Wilberg's.
"There is a treasury of material there that hasn't been tapped, but that is a perfect fit for what we do here," he said.
"I just love the folk element. A lot of that has to do with my background - being from a smaller, more removed
place, that element really speaks to me." :

creese@sltrib.com

At Deer Valley

The Mormon Tabernacle Choir and Utah Symphony »
will perform Aug. 15 at 7:30 p.m. in the outdoor amphitheater at Deer Valley Resort. Mack Wilberg, the choir's

music director, will conduct.
Tickets are » $30 for lawn seating, $12 for students and youth, $80 for families and $60 for reserved scats.

Prices will increase $5 the day of the performance. Tickets can be purchased by calling 801-355-ARTS or
1-888-451-2787, visiting the Abravanel Hall box office, or going to www.dcervalleymusicfestival.org.
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